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Supplementary Material A  

Table A1 

Evaluation criteria of the TASIT-EET scenes for scene selection        

 

1) The topic of the film scene is suitable for the age groups over 60 

2) The topic of the film scene is suitable for people from the German-speaking cultural area 

3) The film scene appears realistic 

4) The content of the spoken text does not indicate the emotions portrayed 

5) The emotion of the film scene can be portrayed in different intensities* 

6) The semantics of the spoken text appears congruent with the non-verbal emotional cues (e.g., 

there is no indication of sarcasm) 

7) The emotion is portrayed by different modalities (e.g. gestures, facial expressions, linguistic 

characteristics)* 

8) Only one emotion seems to be portrayed  

        
Note. TASIT-EET = The Awareness of Social Inference Test – Emotion Evaluation Test. 

*Criterion does not apply to the neutral film scenes. 
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Supplementary Material B  

Table B1.1 

Evaluation and selection of the Anger scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 
 

Evaluation criteria A1 A12 A18 A23 B4 B13 B23 B28 
 

The topic of the film scene is 

suitable for the age groups over 60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from German-

speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

1 1 1 0(b) 1 0(b) 1 1 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

1 0 0 0 0 0 1 1 

The emotion of the film scene can 

be portrayed in different intensities 

1 1 1 1 1 1 1 1 
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Scene ID 

Evaluation criteria A1 A12 A18 A23 B4 B13 B23 B28 

 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

 

1 

 

0(d) 

 

0(d) 

 

1 

 

1 

 

1 

 

0(d) 

 

0(d) 

The emotion is portrayed by 

different modalities (e.g. gestures, 

facial expressions, linguistic 

characteristics)*  

 

1 1 1 1 1 1 1 1 

Only one emotion seems to be 

portrayed* 

 

1 1 1 1 1 1 1 1 

Total score 

 

6/6 4/6 4/6 4/6 5/6 4/6 5/6 5/6 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.  
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Table B1.2 

Evaluation and selection of the Disgust scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 

Evaluation criteria A4 A9 A15 A22 B7 B14 B20 B25 
 

The topic of the film scene is 

suitable for the age groups over 60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from the 

German-speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

1 1 0(b) 1 1 1 1 0(b) 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

0 1 0 1 1 0 0 0 

The emotion of the film scene can 

be portrayed in different intensities 

 

1 1 1 1 1 1 1 1 
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Scene ID 

Evaluation criteria A4 A9 A15 A22 B7 B14 B20 B25 

 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

1 

 

0(c) 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

Emotion is portrayed by different 

modalities (e.g. gestures, facial 

expressions, linguistic 

characteristics)* 

 

1 1 1 1 1 1 1 1 

Only one emotion seems to be 

portrayed* 

 

1 0 1 0 1 1 1 1 

Total score 

 

5/6 5/6 4/6 6/6 6/6 5/6 5/6 4/6 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.
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Table B1.3  

Evaluation and selection of the Fear scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 

Evaluation criteria A7 A14 A20 A25 B6 B9 B15 B24 
 

The topic of the film scene is 

suitable for the age groups over 

60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from the 

German-speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

0(a) 1 1 1 1 1 0(b) 1 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

1 1 1 1 1 1 1 1 

The emotion of the film scene can 

be portrayed in different 

intensities  

 

1 1 1 1 1 1 1 1 
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Scene ID 

Evaluation criteria A7 A14 A20 A25 B6 B9 B15 B24 

 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

Emotion is portrayed by different 

modalities (e.g. gestures, facial 

expressions, linguistic 

characteristics)* 

 

1 1 1 1 1 1 0 1 

Only one emotion seems to be 

portrayed* 

 

0 0 1 1 1 1 1 1 

Total score 

 

5/6 6/6 6/6 6/6 6/6 6/6 5/6 6/6 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.  
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Table B1.4 

Evaluation and selection of the Happiness scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 

Evaluation criteria A3 A8 A17 A26 B2 B11 B17 B22 
 

The topic of the film scene is 

suitable for the age groups over 60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from the 

German-speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

0(b) 1 1 1 1 1 0(b) 1 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

1 1 1 1 0 1 1 1 

The emotion of the film scene can 

be portrayed in different intensities 

 

1 1 1 1 1 1 1 1 
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Scene ID 

Evaluation criteria A3 A8 A17 A26 B2 B11 B17 B22 
 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

0(c) 

 

1 

 

1 

Emotion is portrayed by different 

modalities (e.g. gestures, facial 

expressions, linguistic 

characteristics)*  

 

0 1 1 1 1 1 1 1 

Only one emotion seems to be 

portrayed*  

 

1 1 0 1 1 0 1 1 

Total score 

 

5/6 6/6 6/6 6/6 5/6 5/6 5/6 6/6 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.  



 16

Table B1.5 

Evaluation and selection of the Sadness scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 

Evaluation criteria A5 A10 A16 A27 B1 B12 B19 B26 
 

The topic of the film scene is 

suitable for the age groups over 

60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from the 

German-speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

1 1 1 0(b) 0(b) 1 1 1 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

1 0 0 1 0 1 1 1 

The emotion of the film scene can 

be portrayed in different 

intensities  

 

1 1 1 1 1 1 1 1 
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Scene ID 

Evaluation criteria A5 A10 A16 A27 B1 B12 B19 B26 

 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

Emotion is portrayed by different 

modalities (e.g. gestures, facial 

expressions, linguistic 

characteristics)* 

1 1 1 1 1 1 1 1 

 

Only one emotion seems to be 

portrayed* 

 

 

1 

 

0 

 

1 

 

1 

 

1 

 

0 

 

0 

 

1 

Total score 

 

6/6 5/6 5/6 5/6 4/6 6/6 6/6 6/6 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.  
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Table B1.6  

Evaluation and selection of the Surprise scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 

Evaluation criteria A2 A11 A21 A24 B5 B10 B16 B27 
 

The topic of the film scene is 

suitable for the age groups over 

60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from the 

German-speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

1 0(b) 1 1 1 1 1 1 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

0 0 1 1 1 0 1 0 

The emotion of the film scene can 

be portrayed in different intensities 

 

1 1 1 1 1 1 1 1 
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Scene ID 

Evaluation criteria A2 A11 A21 A24 B5 B10 B16 B27 

 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

Emotion is portrayed by different 

modalities (e.g. gestures, facial 

expressions, linguistic 

characteristics)* 

 

1 1 1 1 1 1 1 1 

Only one emotion seems to be 

portrayed* 

 

1 1 1 1 0 1 1 1 

Total score 

 

5/6 4/6 6/6 6/6 6/6 5/6 6/6 5/6 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.  



 20

Table B1.7  

Evaluation and selection of the Neutral scenes from the TASIT-EET form A and form B 

 

 

 

Scene ID 

Evaluation criteria A6 A13 A19 A28 B3 B8 B18 B21 
 

The topic of the film scene is 

suitable for the age groups over 

60 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

The topic of the film scene is 

suitable for people from the 

German-speaking cultural area 

 

1 1 1 1 1 1 1 1 

The film scene appears realistic 

 

1 1 0(b) 1 0(b) 1 1 1 

The verbal content of the film 

scene does not indicate the 

portrayed emotions 

 

1 0 0 0 0 0 0 1 

The emotion of the film scene can 

be portrayed in different 

intensities* 

 

- - - - - - - - 
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Scene ID 

Evaluation criteria A6 A13 A19 A28 B3 B8 B18 B21 

 

The semantic content of the film 

scene is congruent with the non-

verbal emotional cues (e.g., no 

sarcasm) 

 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

Emotion is portrayed by different 

modalities (e.g. gestures, facial 

expressions, linguistic 

characteristics)*+ 

 

- - - - - - - - 

Only one emotion seems to be 

portrayed+ 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

1 

 

Total score 

 

5/5 4/5 4/5 4/5 3/5 5/5 5/5 5/5 

        

Note. TASIT-EET = The Awareness of Social Inference Test-Emotion Evaluation Test; A = TASIT- EET form A, B = TASIT-EET form B. Scoring: 0 = criterion was not fulfilled; 1 = 

criterion was fulfilled. (a) content not changeable; (b) presentation not changeable; (c) inconsistency between verbal content and emotion; (d) sarcasm. Selected scenes are in 

bold. *Criterion is not part of the total score.
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Table B2  

Selected scenes for the BASIT-ER film project 

 
Emotion 

 
Scene 1 

 
Scene 2 

 
Scene 3 

 
Practice 

scene (surprise) 

 
B27 

 
 

 
 

Anger A1 B23 B28 

Disgust A22 B7 A9 

Fear A14 A20 B24 

Happiness A8 A26 B22 

Sadness B19 B26 B12 

Surprise B16 A24 B5 

Neutral A6 B18 B21 

        
Note. BASIT-ER = Basel Version of the Awareness of Social Inference Test – Emotion Recognition. Scene 

description: The letter indicates the form of the TASIT (The Awareness of Social Inference Test) and the number 

indicates the scene number.
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Supplementary Material C 

Document C1 

BASIT-ER screenplays:      
   BASIT-ER - Spielszenen  

(deutsch)   
  V 4.2        

1 ÜBUNGSSZENE 1 - ÜBERRASCHUNG ("GESCHENK" B27) - WOZI   
M4 und F3 sind im Wohnzimmer. M4 gibt F3 eine Kartonkiste.  

M4 
Hier, für dich!  
Für mich? F3  

M4 
Ja, nimm’s!  

M4 nimmt die Kiste, öffnet sie und schaut rein.  
F3 

Oh, das kann ich doch nicht...  
M4 

Wieso nicht? Du hast es dir 
verdient. 

23 



 24          
2 ANGST 1 ("AUFFLIEGENDER FEHLER", A14) - BÜRO   

M1 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon.  
M1 hört zu.  

M1 
In Ordnung.  
Ja. M1 (CONT’D)  
Nein. M1 (CONT’D)  

M1 (CONT’D) 
Woher weißt du das?  
Okay. M1 (CONT’D)  
Okay. M1 (CONT’D) 

24 



 25         
3 ANGST 2 ("EINBRECHER", A20) - WOZI  

F1 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon. Im Hintergrund ist eine Tür zu sehen.  

Ja... Ja. F1  
Sie hört zu und dreht sich zur Tür um.  

F1 (CONT’D) 
Nein... Nein, ich hab nur 
gedacht...  

Sie hört.  
F1 (CONT’D) 

Könnte sein!  
F1 (CONT’D) 

Oh! Oh nein! 

25 



 26          
4 ANGST 3 ("STALKER", B24) - WOZI   

F2 sitzt auf einem Stuhl und hält das Telefon.  
Ja. F2  
Ja. F2 (CONT’D)  
Okay. F2 (CONT’D)  

F2 (CONT’D) 
Okay... Ohh!  
Hmm, ja.  F2 (CONT’D)  
Okay! F2 (CONT’D) 

26 



 27         
5 EKEL 1 ("KOLLEGIN", A22) - BÜRO   

M2 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon.  

M2 
Aah, aah... ah nein! Ah...  

Seine Stimme bricht in ein leichtes Husten. Er hört weiter 
zu.  

Oh. M2 (CONT’D)  
M2 (CONT’D) 

J... Ich... ja ja, ja, ich, ich..  
M2 (CONT’D) 

Ja ich verstehe, ja...  
M2 (CONT’D) 

ooh... ahh, ohh, hör auf! 

27 



 28          
6 EKEL 2 ("VERDORBENE ESSWAREN", B7) - WOZI  

F2 und M1 stehen sich gegenüber. Sie halten zusammen eine 
verschlossene Kartonkiste.  

M1 
Mach es auf und schau rein!  

F2 weicht vom Paket weg.  
F2 

Nein, ich will nicht.  
M1 

Soll ich es aufmachen?  
Nein. F2  

M1 
Komm schon.  

M1 beginnt vorsichtig, das Paket ein bisschen zu öffnen, 
aber F2 hält es zu.  

M1 (CONT’D) 
Dann mach ich es auf!  

F2 
Nein! Lass mich in Ruhe.  

F2 drückt ihm das Paket entgegen und stützt die Hände in 
die Seiten. 

28 



 29          
7 EKEL 3 ("SAUEREI", A9) - BÜRO   

F4 und M3 stehen nebeneinander und schauen sich zunächst 
nicht an. F4 zeigt M3 etwas, das sich vor ihnen befindet. 
F4 spricht während der ganzen Szene relativ neutral.  

F4 
Siehst du, was sie gemacht haben?  

Er schaut zu M3, der weiterhin auf das vor ihnen liegende 
fixiert ist.  

Ja. M3  
F4 wendet den Blick wieder auf das, was sich vor ihnen 
befindet.  

F4 
Was hälst du davon?  

M3 
Das haben sie wirklich gut 
hingekriegt.  

F4 
Ich glaube, ich habe noch nie 
etwas dergleichen gesehen.   
Nein.  

M3 lacht kurz auf. M3 
 

M3 (CONT’D) 
Das übertrifft sicherlich alles, 
was ich bis jetzt gesehen habe. 

29 



 30          
8 TRAUER 1 ("TODESFALL", B19) - WOZI   

F4 und M3 befinden sich im Wohnzimmer, F4 schaut  ins 
Leere.  

M3 
Willst du hingehen?  

F4 
Ja, natürlich.  

F4 schaut dabei kurz zu M3, dann wieder ins Leere.  
M3 

Es werden viele Leute dort sein.  
F4 schaut zu M3.  

F4 
Hm ja, ich weiß.  

F4 wendet den Blick wieder ab ins Leere.  
M3 

Wie wär’s, wenn ich dich abhole?  
Danke. F4  

F4 (CONT’D) 
Das wäre nett. 

30 



 31          
9 TRAUER 2 ("INSOLVENZ", B26) - BÜRO   

M4 sitzt und spricht am Telefon.  
Ja gut.   M4  

M4 (CONT’D) 
Ja, ich weiß... ich weiß.  
Ja. M4 (CONT’D)  
Ja. M4 (CONT’D)  

M4 (CONT’D) 
Ich weiß. Danke Dir! 

31 



 32        
10 TRAUER 3 ("DIAGNOSE", B12) - WOHN-ESSZIMMER   

F1 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon.  

F1 
Ich weiß, Liebes, ich weiß.  

F1 (CONT’D) 
Ja, sicher.  

F1 (CONT’D) 
Nein, nein, es wird schon gehen.  

F1 (CONT’D) 
Das werde ich.  

F1 (CONT’D) 
Ich verspreche es. 

32 



 33         
11 WUT 1 ("NERVIGER KUNDE", A1) - BÜRO   

M2 steht im Büro, hält einen Block und liest etwas. In der 
anderen Hand hält er einen Stift.  
F3 tritt ins Büro ein  

F3 
Da ist jemand, der dich sehen 
will.  

M2 schlägt mit dem Stift aufs Papier. Schaut kurz auf, 
setzt zum Schreiben an und schaut wieder auf seine 
Blätter.  

Wer denn? M2  
F3 

Ich weiß nicht, er wollte es 
nicht sagen.  

M2 
Wie sieht er denn aus?  

F3 
Groß, blonde Haare, mit Brille.  

M2 wedelt abweisend mit der Hand und wendet sich wieder 
seinen Blättern zu.  

M2 
Sag ihm, ich sei nicht da.  

F3 
Oh, das geht nicht, ich habe ihm 
schon gesagt, dass du hier bist.  

M2 
Dann sag ihm, ich habe keine 
Zeit! 

33 



 34                        
12 WUT 2 ("LONDON", B23) - WOHN-/ESSZIMMER  

M1 hat es sich im Wohnzimmer gemütlich gemacht.  
F4 betritt die Wohnung.  

F4 
Rate mal...  
Was? M1  

F4 
Ich werde nach London gehen.  
Was? M1  

Kamera fährt langsam näher auf das Gesicht von M1.  
F4 

Ja! Der Chef ist gerade zu mir 
gekommen und hat mich gefragt, ob 
ich nicht nach London gehen 
möchte.  
Wann? M1  

F4 
In zwei Wochen.  

Die Kamera ist nun ganz auf dem Gesicht von M1.  
M1 

Zwei Wochen! Wie soll das denn 
gehen?  

F4 
Weiß ich auch noch nicht, aber 
ich werde hin gehen!n  

M1 
Du Glückspilz! 
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13 WUT 3 ("BAUPROJEKT", B28) - BÜRO   

F2 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon.  
F2 setzt an, um etwas zu sagen aber hört nochmals kurz zu.  

F2 
Ich... Ich muss jetzt wieder 
zurück, okay?  

F2 will wieder etwas sagen aber kommt nicht zu Wort.  
F2 (CONT’D) 

Ah, vielen Dank!  
F2 (CONT’D) 

Ach, ja? Hat sie? Na prima... Das 
ist doch einfach grossartig! 
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14 FREUDE 1 ("TREFFEN", A8) - BÜRO   

F3 spricht mit jemandem am Telefon und sitzt dazu am 
Schreibtisch.  

F3 
Nein. Das hätte ich nicht 
gedacht.  

Sie lacht einmal kurz auf.  
F3 (CONT’D) 

Ja, im zehnten Stock.  
Ja! F3 (CONT’D)  

F3 (CONT’D) 
Ich weiss, ich weiss.  

F3 (CONT’D) 
Das wird sie. 
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 37          
15 FREUDE 2 ("NEUES AUTO", A26) - WOHN-ESSZIMMER   

M3 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon. Ein Bein leger über das andere geschlagen. Er 
hört lächelnd zu.  

M3 
Danke. Danke der Nachfrage.  

Er hört zu und lacht kurz auf.  
M3 (CONT’D) 

Ja, J... Ja.  
M3 (CONT’D) 

In Ordnung, ja, ich werd’s ihr 
sagen.  

M3 (CONT’D) 
Ja okay... in Ordnung. Dann, 
nächsten Mittwoch um halb drei.  

M3 (CONT’D) 
Ja, genau, und welche Farbe hat 
es?  

M3 (CONT’D) 
Aha. In Ordnung, ich werd’s  ihr 
ausrichten.  

M3 (CONT’D) 
(lächelnd) 

Okay! 
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16 FREUDE 3 ("URLAUB", B22) - BÜRO   

M4 sitzt im Büro und spricht mit jemandem am Telefon.  
M4 

Das werden wir sicherlich tun.  
Ja! M4 (CONT’D)  

Er hört kurz zu und lacht dann.  
M4 (CONT’D) 

Ich wüsste nicht, was dagegen 
spricht.  

M4 (CONT’D) 
Und das auch, ja.  

M4 (CONT’D) 
Oh ich weiss, ich weiss, das wird 
schon klappen!  
Ja! M4 (CONT’D) 
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17 ÜBERRASCHUNG 1 ("KOLLISION", B16) - BÜRO   

F4 sitzt im Büro und spricht mit jemandem am Telefon.  
Genau...  F4  
Ooh! F4 (CONT’D)  

Sie setzt zum Sprechen an aber hört dann nochmal zu.  
Beide? F4 (CONT’D)  

F4 hört aufmerksam zu und kann es fast nicht glauben, was 
sie hört.  

Ich... F4 (CONT’D)  
Sie lacht erstaunt auf.  

F4 
Also ich... ich weiss! 
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18 ÜBERRASCHUNG 2 ("AFFÄRE EINES FREUNDES", A24) - WOZI   

M3 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon.  

Wann? M3  
M3 (CONT’D) 

Letztes Jahr?!  
M3 (CONT’D) 

Die ganze Zeit?!  
M3 (CONT’D) 

Wie konnte er...? 
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 41        
19 ÜBERRASCHUNG 3 ("AUTOPANNE", B5) - WOHN-/ESSZIMMER  

F1 steht mit der Schulter am Fenster und schaut hinaus.  
F1 

Da hat ein Auto angehalten.  
Sie beobachtet etwas draußen auf der Straße.  

F1 (CONT’D) 
Jemand steigt aus.  

Sie beobachtet weiter, schüttelt leicht den Kopf.  
Na sowas! F1 (CONT’D)  

Sie beobachtet weiter mit offenem Mund und einem Ansatz 
eines ungläubigen Lächelns.  

F1 (CONT’D) 
Und jetzt kommt er zum Haus!  

F1 (CONT’D) 
Das gibt’s doch nicht!  

Schüttelt ungläubig den Kopf. 
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20 NEUTRAL 1 ("VERABREDUNG", A6) - WOHN-/ESSZIMMER  

M1 sitzt auf einem Stuhl und spricht mit jemandem am 
Telefon.  

Ja. M1  
Er nickt nachdenklich, während er zuhört.  

M1 (CONT’D) 
Naja, ich könnte dort hinkommen, 
aber...  

Er hört kurz zu.  
M1 (CONT’D) 

J... Ja aber... wärst du dann 
bereit?  
Ja. M1 (CONT’D)  

M1 (CONT’D) 
Mhm, okay.  

M1 (CONT’D) 
Ja. Also...  

M1 (CONT’D) 
Ja, lass... lass uns dann 
treffen... in Ordnung?  

Er hört kurz zu.  
Gut. M1 (CONT’D) 
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21 NEUTRAL 2 ("PAKET", B18) - BÜRO  

M2 sitzt an einem Tisch, auf dem sich eine geschlossene 
Kartonkiste befindet.  

M2 
Ist das für mich?  

Schaut sich das Paket an.  
M2 (CONT’D) 

Vielen Dank. 
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22 NEUTRAL 3 ("FEUERLÖSCHÜBUNG", B21) - BÜRO   

M4 und F3 stehen nebeneinander. F3 hält ein Buch in der 
einen und ein Stift in der anderen Hand und liest im Buch. 
M4 hält eine Liste und ein Bleistift.  

M4 
Du bist als nächstes dran.  

F3 schaut nicht von ihrem Buch hoch.  
F3 

Also, ich bin mir nicht sicher ob 
ich das machen will.  

Sie schreibt etwas in das Buch.  
M4 schaut irritiert zur Seite in die Richtung wo F3 jetzt 
hingehen müsste und wieder zurück zu ihr.  

M4 
Naja, es ist etwas spät um jetzt 
einen Rückzieher zu machen.  

Er schaut wieder in die Richtung und zeigt jetzt auch dort 
hin. F3 blickt zu M4 hoch und hört kurz auf zu schreiben.  

F3 
Es tut mir Leid, aber ich habe zu 
tun.  

Sie wendet sich wieder dem Buch zu und kritzelt etwas.  
M4 

Ich glaube nicht, dass das geht.  
Wie aus Gedanken gerissen schaut F3 hoch zu M4.  

Was? F3  
Ähm... M4 

M4 (CONT’D) 
Du musst dort hingehen.  
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Document C2 

Examples of the major script changes: 

In the TASIT-EET, actors were given names, which they kept throughout all scenes. In 

contrast, in the BASIT-ER, no names were given to the actors. To dispatch actors to each 

scene, numbers were given to each actor, i.e., M1 to M4 for the four male actors and F1 to 

F4 for the four female actors.   

 

1. Simplification of the script: 

Practice scene (surprise): B27 

TASIT-EET script:  

Voice: Here is a present for you  

Mick: Me? 

Voice: Yes! Take it! (Mick opens the box) 

Mick: Ooh, I couldn’t possibly 

Voice: Why not? You deserve it 

Mick: You really mean I can have it? 

Voice: Of course, it’s yours. 

Mick: Thank you 

 

BASIT-ER script:  

M4: Hier, für dich! 

F3: Für mich? 

M4: Ja, nimm’s (Fx nimmt die Kiste, öffnet sie und schaut rein)  

F3: Oh, das kann ich doch nicht... 

M4: Wieso nicht? Du hast es dir verdient. 

____________________________________________________________________ 
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Disgust: A9 

TASIT-EET script:  

A: Did you see what they did? 

B: Yeah 

A: What did you make of it? 

B: They've done a really good job of it. 

   I don't think I've ever seen anything quite like it. 

A: No, it sure beats anything I've seen before. 

B: Shall we call in the others? 

A: No, let's keep this one to ourselves. 

 

BASIT-ER Script:  

F4: Siehst du, was sie gemacht haben? 

M3: Ja. 

F4: Was hälst du davon? 

M3: Das haben sie wirklich gut hingekriegt. 

F4: Ich glaube, ich habe noch nie etwas dergleichen gesehen. 

M3: Nein.  

F4: Das übertrifft sicherlich alles, was ich bis jetzt gesehen habe. 

____________________________________________________________________ 

2. Changes of the text suggested by the actors: 

Disgust: B7 

BASIT-ER script:  

M1: Mach es auf und schau rein! 

F2: Nein, ich will nicht. 

M1: Soll ich es aufmachen? 

F2: Nein. 

M1: Komm schon. Dann mach ich es auf! 

F2: Nein! Lass mich in Ruhe! 
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Adapted version:  

M1: Mach es auf und schau rein! 

F2: Nein, ich will nicht. 

M1: Soll ich es aufmachen? 

F2: Nein. 

M1: Komm schon. Dann mach ich es auf! 

F2: Nein, bitte! 

____________________________________________________________________ 

Anger: B28  

BASIT-ER script:  

F2: Ich...Ich muss jetzt wieder zurück, okay? 

F2: Ah, vielen Dank! 

F2: Ach, ja? Hat sie? Na prima... 

F2: Das ist doch einfach grossartig! 

 

Adapted version: 

F2: Ich...Ich muss jetzt weitermachen, okay? 

F2: Ah, vielen Dank! 

F2: Ach ja? Hat sie? Na prima... 

F2: Das ist doch einfach grossartig! 

____________________________________________________________________ 
Surprise: A24 

BASIT-ER script:  

M3: Wann? 

M3: Letztes Jahr? 

M3: Die ganze Zeit? 

M3: Wie konnte er...?  
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Adapted version: 
M3: Ah, das Übliche, du weisst schon. 

M3: Ich war schon mal besser in Form. 

M3: Wann? 

M3: Letztes Jahr? 

M3: Die ganze Zeit? 

____________________________________________________________________ 

Neutral: B21 

BASIT-ER script:  

M4: Du bist als nächstes dran. 

F3: Also, ich bin mir nicht sicher ob ich das machen will. 

M4: Naja, es ist etwas spät um jetzt einen Rückzieher zu machen. 
F3: Es tut mir Leid, aber ich habe zu tun. 

M4: Ich glaube nicht, dass das geht. 

F3: Was? 

M4: Ähm... Du musst dort hingehen.  
Adapted version:  

M4: Du bist als nächstes dran. 

F3: Also, ich bin mir nicht sicher ob ich das machen will. 

M4: Naja, es ist etwas spät um jetzt einen Rückzieher zu machen. 
F3: Es tut mir Leid, aber ich habe zu tun. 

M4: Ich glaube nicht, dass das geht. 

F3: Was? 

M4: Ähm... Du musst dort hingehen. 

F3: Ich hab leider keine Zeit. 

____________________________________________________________________ 
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Supplementary Material D 

Table D1  

Distribution of the actors on the scenes of the BASIT-ER and the corresponding scenes of 

the TASIT-EET 

 
Scene 

 
BASIT-ER 

 
TASIT-EET 

 

Practice scene (surprise) 

  

 B27 

 

Anger 

F3+M4 M+F 

 A1 M2+F3 M+F 

 B23 M1+F4 M+F 

 B28 

 

F2 F 

Disgust 

 A22 

 B7 

 A9 

 

Fear 

 

M2 

F2+M1 

M3+F4 

 

M 

F+M 

M+M 

 

 A14 M1 M 

 A20 F1 F 

 B24 F2 F 

 

Happiness 

  

 A8 F3 F 

 A26 M3 M 

 B22 

 

Sadness 

 B19 

 B26 

 B12 

M4 

 

 

F4+M3 

M4 

F1 

M 

 

 

F+M 

M 

F 

 

Surprise 

  

 B16 F4 F 

 A24 M3 F 

 B5 F1 F 
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Scene 

 
BASIT-ER 

 
TASIT-EET 

 

Neutral 

 A6 

 

 

M1 

 

 

M 

 B18 M2 M 

 B21 

 

F3+M4 M+M 

        
Note. The four female actors are labelled F1 to F4 and the four male actors are labelled M1 to M4. The actors 

portraying the emotion is printed in bold. BASIT-ER = Basel Version of the Awareness of Social Inference Test – 

Emotion Recognition; TASIT-EET = The Awareness of Social Inference Test – Emotion Evaluation Test. 
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Supplementary Material E 

Document E1 

Information on background and intensity of each BASIT-ER scene for the actors 

Practice scene: Surprise (B27) – “gift” 

 

 

Background information 

− F3 is a newspaper editor and has no family 

− M4 is a salesman and has a good position in this profession. He is happily married and 

has two children together with his wife. 

− F3 and M4 have been good friends for many years and have a warm relationship. 

− M4 is visiting F3. 

 

Intensities 

− Low intensity: It is F3’s birthday today. M4 is visiting F3 and is giving her a birthday 

present. F3 is not very surprised about the present. 

 

− Medium intensity: F3 was promoted. She has been working towards this promotion 

for years. She told M4 about it a few days ago with full of joy. However, she has not 

expected a gift from her friend and is therefore surprised when she’s receiving a gift 

from M4. 

Actor portraying surprise: F3 

 

Communication partner: M4 
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− High intensity: F3 knows M4 as a person who does not like to give presents. F3 has 

never received a gift from M4 before. M4 knows that F3 feels bad and alone after the 

separation from her longtime boyfriend. Therefore, he wants to visit her to cheer her up 

and make her happy with a small gift. She has not expected this at all and is therefore 

very surprised when she is receiving a gift. 

 

Fear 1 (A14) – “Fear of detecting an error” 

 

 

Background information 

− M1 is an overworked investment broker and a single father. 

− M1 made a mistake and tried to cover it up.  

− M1 is on the phone with a colleague who knows about the mistake.  

− The mistake is about to be discovered. 

 

Intensities 

− Low intensity: There is a mistake in his work, which can be corrected with a lot of 

effort. The colleague is explaining him the extent of the mistake and is giving him ideas 

how to correct the mistake. M1 is afraid of the negative reaction of his boss, but is quite 

sure that he will not lose his job. 

 

Actor portraying fear: M1 

 

Communication partner is on the phone  
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− Medium intensity: The mistake turns out to be greater than M1 assumed. The mistake 

may be corrected with the help of the colleague, but there is a risk that M1 will lose his 

job. This is a frightening prospect for a single father. 

 

− High intensity: M1 has embezzled more than hundreds of thousands of dollars. 

Should this be discovered, he will be prosecuted and face a long prison sentence. The 

colleague now is blackmailing him and giving him instructions on what to do so that he 

does not betray him. 

 

Fear 2 (A20) – “Fear of burglars”  

 

 

Background information 

− F1 is an employee of a boutique, married and has one child. 

− In the evening she is alone at home in the living room and is hearing noises. She is on 

the phone with her husband. 

 

Intensities 

− Low intensity: F1 is talking to her husband on the phone. They are talking about 

unimportant matters. While talking on the phone, she suddenly is hearing noises 

outside the house. The noises could have come from a burglar or it could has been the 

wind blowing branches against the house. F1 is a bit worried about the noises and is 

feeling a bit uneasy. 

Actor portraying fear: F1 

 

Communication partner is on the phone  
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− Medium intensity: While F1 is watching TV she is hearing an unusual noise in front of 

the house. She is afraid of a burglar and therefore she is calling her husband, who is 

trying to calm her down. 

 

− High intensity: F1 heard on the radio this afternoon about a burglar in their 

neighborhood. The burglars would enter the house through the basement. Now, F1 is 

hearing noises from the basement, she is calling her husband in panic because she 

doesn't know what to do. 

 

Fear 3 (B24) – “Fear of stalkers”  

 

 

Background information 

− F2 is a fun-loving art teacher. 

− Until a few weeks ago, she was being stalked. But since she moved, she hasn't seen 

the stalker. 

− Her mother is calling and telling her that she saw the stalker. 

 
Intensities 

− Low intensity: Her mother saw the stalker in the next town today. 

 

− Medium intensity: Her mother saw the stalker in the neighborhood of F2 an hour ago. 

Actor portraying fear: F2 

 

Communication partner is on the phone  
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− High intensity: Her mother, who lives in the same apartment building, is seeing the 

stalker in front of the entrance of the building at this moment. The stalker seems to be 

waiting for someone coming out so he can enter the building. 

 

Disgust 1 (A22) – “Affair with a disgusting colleague”  

 

 

Background information 

− M2 is a clerk in the accounting department. He has no family. He is on the phone with 

a colleague. 

− They are talking about the company's last Christmas party, where M2 got drunk and 

harassed a female colleague. M2 has a memory gap and cannot remember what he 

did at the Christmas party. The colleague is telling M2 on the phone what happened. 

 

Intensities 

− Low intensity: M2 only made light advances to her colleague and flirted a little with 

her but did nothing indecent. 

 

− Medium intensity: M2 was quite offensive and danced very close to his colleague. 

 

− High intensity: M2 was very offensive and kissed her very intensely. 

 

  

Actor portraying fear: M2 

 

Communication partner is on the phone  
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Disgust 2 (B7) – “Rotten food”  

 

 

Background information 

− F2 is a housewife and sometimes a bit clumsy. 

− M1 is a shop owner and humorous. 

− M1 is a good friend of F2. She received a package that got stuck at the custom.  She 

knows that it contains food which is probably rotten. 

− M1 picked up the package. He knows also what is in it and wants F2 to have a look 

inside too. 

 

Intensities 

− Low intensity: There is probably not very rotten food (meat, vegetables, fruit) in the 

package, as it was only stuck at customs for a few days. 

 

− Medium intensity: There is most likely rotten food (eggs, meat, cheese) in the 

package, as it was sent over a month ago. The package was exposed to high 

temperature (summer) most of the time. 

 

− High intensity: It already smells horribly of rotten food (eggs, meat, cheese) from the 

closed package. F2 actually doesn't want to open it at all but throw it away directly. 

 

  

Actor portraying disgust: F2 

 

Communication partner: M1 
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Disgust 3 (A9) – “Dirt in day room/toilet”  

 

 

Background information 

− M3 and F4 are owners in an advertising agency. They have a friendly relationship. 

− The night before a party was held in the premises of the advertising agency. The next 

morning M3 is making a disgusting discovery and is showing it to F4. 

 

Intensities 

− Low intensity: They are looking in the lounge, where food leftovers and dirty dishes 

are on the table. The table is smeared with traces of ketchup and there are food 

leftovers on the floor. 

 

− Medium intensity: They are looking in the bath room. The toilet is flooded. It stinks of 

urine and toilet paper is floating around. 

 

− High intensity: They are looking in the bath room. The room is flooded with a brownish, 

stinking broth, toilet paper floating around. It stinks very strongly of urine and 

excrement. 

 

  

Actor portraying disgust: M3 

 

Communication partner: F4 
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Sadness 1 (B19) – “Death of childhood friend / mother / husband”  

 

 

Background information 

− F4 is a kindergarten teacher, has a toddler and two children who go to school. 

− M3 is a secondary school teacher. 

− F4 and M3 know each other from the past and are very good friends 

− They are meeting because of the death of a mutual childhood friend (low intensity), 

respective the death of F4’s mother, respective F4’s husband (high intensity).  

 

Intensities 

- Low intensity: F4 has had no contact with her childhood friend over the years, but is 

saddened by his early death. F4 is not sure whether she should attend the funeral, 

because she is worried that it might be too emotional for her, as she will meet many 

colleagues and friends from her childhood there and this might bring back memories of 

the time spent together with her childhood friend. 

 

− Medium intensity: F4 had a very close relationship with her mother. They were talking 

on the phone every day. A few days ago the mother had a fatal accident while she was  

hiking in the mountains. F4 wants to hold the funeral in a private setting so that it does 

not become too stressful for her. However, her father insists on holding the funeral in 

public, as her mother was very well known and popular in her hometown and there are 

Actor portraying sadness: F4 

 

Communication partner: M3 

 



 59

certainly many people in town who would like to attend the funeral. F4 is worried, 

however, that all this might be too emotional for her. 

 

− High intensity: The husband of F4, an aspiring young scientist, recently died in a 

traffic accident. In honor of him, a symposium is being held, to which F4, his young 

widow, has also been invited. M3 is asking her if she has the strength to attend this 

event, which will take place shortly after the funeral.  F4 and M3 assume that many 

friends and colleagues of her deceased husband will be present and want to express 

their condolences to her. 

 

M3 is varying his empathic behaviour depending on the intensity. 

 

 

Sadness 2 (B26) – “Insolvency of own company”  

 

 
Background information 

− M4 was managing director of his own company, which meant a lot to him 

− The company went bankrupt 

− He is on the phone with a colleague who wants to encourage him. 

 

  

Actor portraying sadness: M4 

 

Communication partner is on the phone  
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Intensities 

− Low intensity: It has long been foreseeable that parts of the company would go 

bankrupt. However, the company will continue to operate at a high financial level with 

corresponding compensation from M4. For M4 it is a setback, especially as he himself 

built up these parts of the company years ago. 

 

− Medium intensity: It became apparent that core parts of M4’s company would go 

bankrupt only 2-3 month ago. This has happened despite all his efforts during the last 

weeks. M4 is sad and depressed that this has happend– to him who has defined himself 

through the company throughout his life. He doesn't know exactly how things will go on 

and whether what little is left of the company will survive financially for the next few 

months. 

 

− High intensity: M4 has no family and has defined himself throughout his life through 

his company and his work. He had almost no time for a private life. The company was 

his life's work and he invested all his money and all his time in it. He is stunned and 

very sad that his beloved company has gone bankrupt. 

 

 

Sadness 3 (B12) – “Dealing with the diagnosis of a stroke of a loved one” 

 

 

Actor portraying sadness: F1 

 

Communication partner is on the phone  
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Background information 

− F1 is a mother of three children. 

− She is on the phone with her closest friend. They are discussing the medical diagnosis 

of a person close to F1.  

− The friend on the phone is trying to comfort F1. 

 

Intensities 

− Low intensity: F1’s father, a 78-year-old man, suffered a stroke a week ago, which 

has led to a speech disorder and paralysis of the right side of his body. Now, the father 

is feeling better. He can walk again with help and it is possible to talk to him. He will 

most likely be able to go home after rehabilitation, albeit with permanent limitations. 

The father has difficulty coping with the unusual situation. F1 suffers from seeing her 

father like this. 

 

− Medium intensity: F1’s father suffered a serious stroke yesterday and can only say a 

few words at the moment. He is completely paralysed on the right side. The doctors 

say that he will get better again, but that severe limitations will certainly remain. F1 still 

can hardly believe what has happened. 

 

− High intensity: F1’s husband suffered a stroke yesterday. The husband's condition 

has deteriorated considerably. The doctors are not sure if F1’s husband will survive. 
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Anger 1 (A1) – “Annoying customer and annoying secretary” 

 

 

Background information 

− M2 is head of a real estate company. 

− F3 is a secretary and has been working for 8 months in her new job, which she likes. 

− F3 does not like her boss very much, because he acts out stress on employess 

− An annoying customer that M2 knows is at the reception desk. F3 has already let him 

in. 

 
Intensities 

− Low intensity: M2 is in a good mood, but reacts slightly annoyed at the secretary's 

information that the annoying customer is there and the secretary has given the 

customer some information without consulting him. 

 

− Medium intensity: M2 is immersed in his work. He reads notes for his presentation, 

which is planned shortly, has a lot to do and does not want to be disturbed. 

 

− High intensity: M2 is very stressed and cannot cope well with the unexpected. He has 

many appointments. At the moment he is reading his notes just before the next very 

important meeting starts. He has asked his secretary in the morning not to disturb him. 

 

  

Actor portraying anger: M2 

 

Communication partner: F3 
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Anger 2 (B23) – “New job in London”  

 

 

Background information 

− M1 is a doctor. 

− F4 is a management consultant, ambitious and successful in her job. 

− F4 got a job offer in London and wants to take it. 

− M1 and F4 have been married for several years. 

 

Intensities 

Low intensity: M1 is slightly annoyed that his wife, without asking him, has already 

taken the job. On the other hand, he is not really that bothered, because he is often 

abroad and spends quite little time with his wife. 

 

− Medium intensity: M1 is angry and upset because his wife has accepted without his 

consent. Years ago, he turned down a job offer in Asia at her request. F4 is not aware 

of this. She is happy and wants to share her joy with her husband. 

 

− High intensity: M1 is angry and upset because his wife has accepted the job offer 

without his consent. He thinks that she is deliberately sharing the news so happily to 

annoy him. F4 does not feel taken seriously by her husband. He has smiled at her in 

Actor portraying anger: M1 

 

Communication partner: F4 
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her professional life and has not taken her seriously. Now she is retaliating, which 

annoys him tremendously.  

 

Anger 3 (B28) – “Construction project” 

 

 

Background information 

− F2 is an architect in a large architectural office, she is ambitious and does her job well. 

− F2 is on the phone with a colleague. They are talking about another colleague taking 

over her work project.  

 

Intensities 

− Low intensity: F2 has been reassigned to this project and was already looking forward 

to it. The fact that another colleague will take over the project annoys F2. Fortunately, 

she hasn't invested any work in the new project yet, so she only little annoyed. 

 

− Medium intensity: F2 has already invested some work in the project. She enjoys the 

project. The fact that another colleague will take over the project without consulting her 

makes F2 angry. 

 

− High intensity: F2 has been working on this prestigious project of the company in a 

leading position for more than a year. She has worked overtime and is extremely proud 

Actor portraying anger: F2 

 

Communication partner is on the phone 
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to lead the project. Now she is learning that a colleague, who she strongly dislikes, has 

snatched the project away from her in a perfidious way. This makes F2 furious. 

 

 

Happiness 1 (A8) – “Organizing a meeting of a good colleague with the boss” 

 

 

Background information 

− F3 is a paralegal and mother of a toddler. 

− F3 is talking on the phone with a former colleague who wants to make an appointment 

with her boss (the lawyer). 

 

Intensities 

− Low intensity: F3 always got along well with her former colleague. After he has quit 

his job at the office, she has no longer any contact with him. She is glad that he comes 

by the office and she will probably see him. 

 

− Medium intensity: F3 always got on well with her former colleague. After he has quit 

his job at the office, she met him from time to time for lunch. She is happy to see him 

again. 

 

Actor portraying happiness: F3 

 

Communication partner is on the phone  
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− High intensity: F3 and her colleague are friends. For business reasons the colleague 

was abroad for several months.  F3 is very happy that he returns.  

 

 

Happiness 2 (A26) – “New car for the partner”  

 

 

Background information 

− M3 is a concert musician.  

− He is in a steady relationship and lives together with his partner in an apartment. 

− His partner is looking for a certain car model that can be visited. 

 

Intensities 

− Low intensity: M3 is not interested in cars, but knows that his partner is looking for a 

certain car model. M3 is taking a call from a car dealership. He learns that the model 

his partner is looking has arrived.  

 

− Medium intensity: M3 wants to buy a new car together with his partner. As he is not 

interested in cars, his partner has chosen a quite rare car model. M3 gets a call from a 

car dealership that actually sells this model.  He is happy for this partner as they she 

has looked for this model for quite some time.  

 

Actor portraying happiness: M3 

 

Communication partner is on the phone  
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− High intensity: M3 and his partner are both big car fans and want to buy a new car. 

They have been looking for a very rare model for a long time. M3 gets a call from a car 

dealership that actually sells this rare model. M3 is very happy about the great news 

and imagines how they will soon drive their dream car. He is very eager to inform his 

partner about the great news. 

 
 

Happiness 3 (B22) – “Vacation”  

 

 

Background information 

− M4 is a production manager and has a family with three children. 

− His vacation request for the period of his children's school holidays was just accepted. 

− He is telling a colleague about their holiday planning on the phone. 

 

Intensities 

− Low intensity: M4 is happy about the date of his vacation. If his request had been 

rejected, he would have need to postpone holiday with his family for a later date. 

 

− Medium intensity: M4 is happy that he has been granted four consecutive weeks of 

leave. In general, holidays not longer than three weeks are granted. For years, he 

wanted to travel with his family to the West Coast of the USA for four weeks. He is 

telling a friend on the phone what they are going to see. 

Actor portraying happiness: M4 

 

Communication partner is on the phone 
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− High intensity: M4's boss told him yesterday that he would probably have to cancel 

his vacation due to sick leave in the company. M4 thought that the long awaited four-

week family vacation to the USA would likely not take place. However, today his boss 

reassured him that he could take his holidays as planned as M4’s colleagues will be 

back at work the next days. Full of joy M4 is telling a friend on the phone that he can 

go on vacation with the best wishes of his boss.  

 

 

Surprise 1 (B16) – “Collision while skiing”  

 

 

Background information 

− F4 works as a sales representative in a large pharmaceutical company. 

− She is talking to a colleague on the phone about two other colleagues who both had a 

skiing accident during a conference weekend in their spare time. 

 

Intensities 

− Low intensity: F4 knows the two colleagues who had a skiing accident only vaguely. 

The colleague on the phone is telling F4 that the other two colleagues felt while skiing 

because they collided. The accident happened at a place in the skiing area that is 

difficult to ski on. But they had been lucky: one of them had bruised his wrist, the other 

was unharmed. 

 

Actor portraying surprise: F4 

 

Communication partner is on the phone 



 69

− Medium intensity: The colleague on the phone is telling F4 that two of her colleagues 

had fallen because they had had a head-on collision. This had looked funny and had 

become the topic of conversation during the trip. Fortunately, both of them had no 

injuries except for a few bruises. The accident had happened at a place that is easy to 

ski. It was therefore surprising that the two colleagues had collided there. 

 

− High intensity: The colleague on the phone is telling F4 that two of her colleagues had 

fallen because they had had a head-on collision. This had looked funny and had 

become the topic of conversation during the trip. Fortunately, both of them had no 

injuries except for a few bruises. The accident had happened very surprisingly, 

because the weather had been very good and both colleagues claimed to be very good 

skiers, which they had repeatedly told their colleagues with fervour. 

 

 

Surprise 2 (A24) – “Affair of a mutual friend”  

 

 

Background information 

− M3 is a sports coach, he is single. 

− M3 is talking to a friend on the phone about a mutual friend who is having a love affair.   

− Both know the wife of their mutual friend well. 

 

  

Actor portraying surprise: M3 

 

Communication partner is on the phone 
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Intensities 

− Low intensity: The two has thought that their mutual friend has cheated on his wife 

with another woman only once. Now M3 is learning on the phone that their mutual 

friend has been having an affair with this woman ever since. However, it doesn't 

surprise him much, as their friend is known as a "womanizer". 

 

− Medium intensity: The two have known that their mutual friend and his wife have been 

having marriage problems for some time. However, M3 has not known about an affair 

with another woman and is surprised. He is surprised even more, because I would not 

have expected that of their  mutual friend. 

 

− High intensity: The two thought that their mutual friend has been having a happy 

marriage. They both know his wife, an attractive, young woman and get along well with 

her. They have also been invited to the couple’s parties several times. Now M3 is 

learning on the phone that their mutual friend has been cheating on his wife with 

another woman for several years. M3 would never has expected this from their mutual 

friend, whom he considered to be absolutely faithful. He is very surprised and can 

hardly believe it. 
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Surprise 3 (B5) – “No assistance for car breakdown”  

 

 

Background information 

− F1 is a housewife and has been married for a long time. 

− She is observing a person on the street with a car breakdown who is trying to ask 

people for help. 

 

Intensities 

− Low intensity: F1 is watching a car on the road that has suddenly stopped and turned 

on the hazard lights. The driver is getting out of the car and is trying to talk to passers-

by to ask for help. He is pointing to his car. However, the people he is talking to are 

passing by. Then he is walking towards the block of flats where F1 lives. 

 

− Medium intensity: F1 is watching a car on the road that has suddenly stopped. The 

driver is getting out of the car, opening the bonnet and taking a look under it. Then he 

is trying to stop passers-by on the sidewalk several times, but they all are passing by. 

Then he is approaching the block of flats where F1 lives. 

 

− High intensity: F1 is watching a car on the road that has suddenly stopped . The driver 

is getting out of the car, opening the bonnet from which there is a lot of smoke. Then 

Actor portraying surprise: F1 

 

Communication partner is on the phone 
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he is trying to stop passers-by, but nobody is stopping to help him. Desperate and with 

dirty hands he is approaching the block of flats where F1 lives.  

 

 

Neutral 1 (A6) – “Agreement for a meeting”  

 

 

Background information 

− M1 is a computer specialist. 

− He has to drive to another city for work and picks up a colleague halfway.  On the phone 

they are deciding when M1 should pick up the colleague. 

 

 

Neutral 2 (B18) – “Opening a package”  

 

 

  

Actor portraying neutral: M1 

 

Communication partner is on the phone 

Actor portraying neutral: M2 

 

Communication partner is on the phone 
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Background information 

− M2 is a journalist and expects documents that he has ordered to write an article. 

 

 

Neutral 3 (B21) – “Fire drill in the company”  

 

 

Background information 

− M4 is an office employee of a health insurance company. It is his job to make sure that 

all employees of the company take part in a fire drill, which is taking place today. The 

participation is compulsory and takes place every four years. He has a list of the people 

registered with him.  

 

− F3 is also an office employee, but in a higher position than M4. M4 is addressing F3 

because she is also supposed to participate in the fire drill. F3 does not want to take 

part in the drill. She is very busy with reviewing documents. Apart from that, she has 

already participated in the drill four years ago and considers another drill not necessary 

anymore. 

 
  

Actor portraying neutral: F3 

 

Communication partner: M4 
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Table E2 

Differences between the BASIT-ER and the TASIT-EET 

 
 

BASIT-ER 
 
TASIT-EET 

 

Test length 

 Test versions  

  

 

 

 

Number of scenes 

 

 

 

 

One test form  

(scenes from the TASIT-EET 

forms A and B are included) 

 

 

21 (7x3) scenes and one 

practice scene 

 

 

 

 

Two parallel test forms, named 

A and B (form A has been 

used in the majority of 

published studies) 

 

Form A: 28 (7x4) scenes 

Form B: 28 (7x4) scenes 

In total 56 scenes 

 

Scenes 

 Distribution of actors 

 

 

 

 

 Gender distribution 

 

 

 

  

 

  

 

        Age of the actors 

 

 

  

        Interaction scenes 

 

 

 

Script 

 

 

 

Each actor  portrays three 

different emotions, apart from 

M4 and F4, who are portraying 

two emotions 

 

Unevenly across emotions (as 

there are three scenes per 

emotion). 

Always one male actor and / or 

one female actor portrays the 

emotion. 50% of the main roles 

are casted by women 

 

Middle-aged actors 

 

 

 

Communication partners react 

in a realistic emotional manner  

 

 

The names of the actors are 

omitted and replaced as "she" / 

"he" 

 

 

Unevenly distributed across 

emotions  

 

 

 

Unevenly across emotions 

 

 

 

 

 

 

 

Quite wide range of age, but 

rather actors in their 

twenties/thirties 

 

Communication partners act in 

a neutral emotional state  

 

 

Each actor bears a name 

which he/she keeps throughout 

all scenes 

 



 75

 

 
 

BASIT-ER 
 
TASIT-EET 

 

Production design 

 

Consistent, realistic settings: at 

home or at the office;   

camera perspective and setting 

dimensions convey realism 

 

Inconsistent and partly 

unrealistic settings (partly black 

background, office or living 

room setting; partly close-ups 

of actors talking to the 

camera); camera perspective 

and setting dimensions do not 

convey realism (e.g., mostly 

long shots)  

   
        
Note. BASIT-ER = Basel Version of the Awareness of Social Inference Test – Emotion Recognition; TASIT-EET = 

The Awareness of Social Inference Test – Emotion Evaluation Test 
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Supplementary Material F 

Document F1 

Details of the programming and data storage 

The BASIT-ER was included in an application written in Python 2.7 using version 1.84.2 

of the PsychoPy package (Pierce, 2007, 2009). The application was installed on a workstation 

running Ubuntu 16.04 LTS. The pseudo-random selection and order of scenes shown to the 

participants was created beforehand using R: First, a random sample containing each basic 

emotion and neutral exactly three times was created, with the additional constraint that no 

successive emotions were equal. Then for each participant ID, the order of the three scenes 

per emotion was randomised. Finally, the intensities were randomly distributed: The 240 first 

scenes of each emotion were randomly splitted in three parts of 80 scenes with low, medium, 

and high intensity, respectively. For each intensity of the first scene (e.g. Anger#1_low) the 

second scene of the given emotion was then randomly splitted into two parts of 40 scenes 

with the two other intensities (Anger#2_medium and Anger#2_high). The intensity of the third 

scene was then fixed by the intensities of the first two scenes of each emotion by the 

constraint that each participant should see each emotion in all three intensities. Since the 

neutral scenes do not have different intensities, their assigned intensity was removed. Lastly, 

the intensity of the practice scene shown to each participant at the beginning of the test was 

randomly assigned, such that each intensity of the practice scene is shown to 80 participants. 

This resulted in: 

• Each participant is shown 21 scenes (3 per emotion). 

• Consecutive scenes show different emotions. 

• Each participant is shown one low intensity, one medium intensity, and one 

high intensity scene per basic emotion. 

• Each participant is shown all three neutral scenes. 

• Each scene and intensity is shown to 80 participants. 

• The first scene shown is the practice scene, shown in each intensity to 80 

participants, respectively. 
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The sequence of 22 scenes (1 practice scene, three scenes of 6 basic emotions and 

three neutral scenes) for a specific participant was loaded into the application at start based 

on the participant’s ID that the examiner had entered. 

 After the final scene was answered, the results were saved as .csv file (i.e., 240 

separate files containing the different sequences of scenes shown to the individual participants) 

and transferred to a secure cloud server provided by the Clinical Trial Unit of the University 

Hospital Basel (UHBS), backed up by the IT Department of the UHBS. 

 

References 
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Figure F2 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Exemplary representation of the computer based application process 

 
 
Figure G2. Exemplary representation of the BASIT-ER computer based application process. If the participant who  

labelled and/or named more than one emotion, he/she was asked “Did you perceive one of the emotions as the strongest” (screen 3). 

If the answer was no, the next scene started. If the answer was yes, he/she was asked to choose the one emotion and then to indicate its intensity 

(screen 4). Notably, instead of “emotion” (screen 4), the name of the emotion the participant has chosen either as the only or the strongest emotion appeared  

on the screen.  
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Supplementary Material G 
Figure G1: Algorithm to decide whether the named term can be classified as an emotion or not as an emotion 
Algorithm to decide whether the named term can be classified as an emotion or not as an emotion 
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Supplementary Material H 

Figure H1: Algorithm to define whether the perceived “Other Emotions” are within the 

spectrum of the portrayed emotion.  

 
Algorithm to define whether the perceived “Other Emotions” are within the spectrum of the portrayed emotion 
Note. OE = named other emotion term; E = basis emotion (i.e. anger, disgust, fear, happiness, sadness, surprise, 

or neutral) 
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Supplementary Material I 

Document I1 

Geneva Affect Label Coder (GALC) 

The Geneva Affect Label Coder (GALC) is an Excel file that assigns freely named 

emotional terms to one or two 36 predefined affective categories and/or to so-called “positive” 

and “negative” categories through text analysis by use of a macro program. The program works 

for terms in German, English or French. The GALC can be freely downloaded for research use 

on https://www.unige.ch/cisa/research/materials-and-online-research/research-material/.  

In the table below, you find the list of the 36 affective categories and the “positive” and 

“negative” categories with their synonyms and word stems in German language. 

Affective category Synonyms / Word stems       

1. Angst 
angst, ängst, bang, beklemm, beklomm, besorg, 

beunruh, sorge 
  

2. Ärger 
ärger, böse, empör, entrüst, erbost, erzürn, grimm, rage, 

verärger, wut, wüt, zorn  

3. Bestürzung 

 

bestürz, betroffen, entgeist, entsetz, erschrock, fassungslos, 

schock, schreck, verdatter, verstör 

4. Bewunderung bewund, ehrfurcht, ehrfürchtig, verehr    

5. Dankbarkeit dankbar       

6. Eifersucht eifersucht, eifersücht      

7. Ekel abscheu, angewidert, ekel, übel, verleide, widerwill    

8. Entspanntheit 

 

ausgeglichen, cool, entspann, gelass, gelöst, locker, ruhe, 

ruhig, unbeschwert, unbesorgt 

9. Enttäuschung enttäusch, ernüchter, frust     

10. Erleichterung 
befrei, erleichter, erlös, 

ermutig 
    

11. Freude 
erfreut, freude, freudig, froh, frohlock, 

jubel, zück 
   

12. Furcht furcht, fürcht, panik      

13. Glück 
beglückt, glück, glücklich, glückselig, selig, überglücklich, 

wonne 

14. Hass hass, verhass      



 82

15. Heiterkeit 
ausgelassen, belustig, frohsinn, fröhlich, gutgelaunt, heiter, 

lustig, spass, vergnüg 

16. Hoffnung 
hoffnung, hoffnungsvoll, optimis, 

zuversicht  
   

17. Interesse 
aufgestellt, begeist, enthusias, interess, 

neugier 
   

18. Irritation 
gereizt, indig, irrit, unmut, 

verstimm 
    

19. Langeweile langeweile, langweil      

20. Liebe 
liebe, verliebt, zärtlich, 

zuneigung 
    

21. Lust 
eksta, leidenschaft, leidenschaftlich, 

lust, lustvoll 
   

22. Mitleid 

 

anteilnahm, empathie, mitempfind, mitgefühl, mitleid, 

mitleidgefühl, mitleidig, teilnahm 

23. Neid 
missgunst, missgünst, neid, 

neidisch 
    

24. Rührung 
bewegt, ergriffen, gerührt, 

rührung 
    

25. Scham 
geschämt, scham, schämen, verlegen, 

verschämt 
   

26. Schuld 
gewissensbiss, reue, schlechtesgewissen, schuld, 

zerknirsch 
  

27. Sehnsucht 
fernweh, heimweh, nostalg, sehnen, sehnsucht, sehnsüchtig, 

verlang 

28. Spannung/Stress 
angespannt, anspannung, belast, erreg, nerv, spannung, stress, 

unruh 

29. Stolz erfolg, stolz       

30. Traurigkeit 

 

bedrückt, depress, gram, kummer, kümmer, melanchol, 

niedergeschlag, resign, schwermut, schwermüt, trauer, traurig, 

trüb, verzagt, weh, wehm 

31. Überraschung 
erstaun, konsternier, staun, überrasch, verblüff, verdutz, 

verwund 

32. Unzufriedenheit 
missmut, missmüt, unzufried, 

verdrossen 
   

33. Verachtung veracht       
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34. Verzweiflung 
entmutig, hilflos, hoffnungslos, machtlos, ohnmacht, ohnmächt, 

verzweifl 

35. Wohlbefinden 
wohlbefinden, wohlfüh, 

wohlgefühl 
    

36. Zufriedenheit 
befriedig, genugtu, 

zufrieden 
    

37. Positiv 
angenehm, gut, positiv, 

schön, toll 
    

38. Negativ 
lustlos, mies, negativ, sauer, schlecht, ungut, 

unlust 
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Figure I2: Algorithm to classify whether participants’ answers are correct or not 

Algorithm to classify whether participants’ answers are correct or not  

 

 
Note: E = Emotion (i.e., anger, disgust, fear, happiness, sadness, surprise, or neutral); OE = named other 

emotion terms; SE = indicated strongest emotion; Score of 1 = participant recognised the portrayed emotion. 

Score of 0 = participant did not recognise the portrayed emotion.
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Supplementary Material J 

Figures J1 

a) 95% Confidence intervals of the estimated difficulties in recognising anger in intensity 

version scenes of anger 

 

95% Confidence intervals of the estimated difficulties 

b) 95% Confidence intervals of the estimated difficulties in recognising disgust in intensity 

version scenes of disgust 
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c)  95% Confidence intervals of the estimated difficulties in recognising fear in intensity 

version scenes of fear 

  

d)  95% Confidence intervals of the estimated difficulties in recognising happiness in 

intensity version scenes of happiness 
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e) 95% Confidence intervals of the estimated difficulties in recognising sadness in intensity 

version scenes of sadness   

 

f) 95% Confidence intervals of the estimated difficulties in recognising surprise in intensity 

version scenes of surprise 
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g) 95% Confidence intervals of the estimated difficulties in recognising neutral in scenes of 

neutral  

 

h)  95% Confidence intervals of the estimated difficulties in recognising surprise in intensity 

version scenes of the practice scene  

 

95% confidence intervals (CI) of the estimated difficulties in emotion recognition in the 54 basic emotion intensity 

version scenes (Fig. J1a-f) and the three neutral scenes (Fig. J1g). Scene codes consist of a number (scene) and 

a letter (intensity of the portrayed emotion); l = low intensity; m = medium intensity; h = high intensity. The CI of the 

selected scenes are colored in blue. The dashed lines illustrate the required range of difficulty [-1.386,0]. 
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Supplementary Material K 

Figure K1  

b)

 

a) 
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c)

 
d) 
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e)

 
 
f)
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g)

 
h)

 
Figure K1a-h. Item Characteristic Curves (ICC) of the 60 intensity versions for the 18 basis emotion scenes (anger, 

disgust, fear, happiness, sadness, surprise) three neutral scenes and the practice (surprise) scene. Scene code 

consists of a number (scene) and a letter (emotional intensity). l = low intensity; m = medium intensity; h = high 

intensity. 
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Supplementary Material L  

Figure L1 

Distribution of the percentages of the “other emotion” terms named by the 

participants whose answers were classified as correct in the selected scenes 

 

Note. The scene code of the outliers consists of the emotion portrayed, scene number and intensity 

version. 
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Figure L2 

Distribution of the percentages of participants whose answers were classified as 

correct based on having named an “other emotion” term in the selected scenes 

 

Note. The scene code of the outliers consists of the emotion portrayed, scene number and intensity 

version. 
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Table L3.1  

Scene Anger#1_high: Percentages of the number of emotions (n=90), labelled and/or named 

by participants whose answers were classified as correct [68(85%) out of 80 participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=90) 

Percentage relative to the number of 

participants with correct answers 

(n=68) 

 
Anger 

 
71% 

 
94% 

 Named emotions in the 

 spectrum of anger 

 

12% 16% 

Disgust 1% 1% 

 Named emotions in the 

 spectrum of disgust 

 

4% 6% 

Fear 4% 6% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 3% 4% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 0% 0% 

 Named emotions in the 

 spectrum of neutral 

 

0% 0% 

Disappointment (secondary 

emotion) 

 

1% 1% 
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Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=90) 

Percentage relative to the number of 

participants with correct answers 

(n=68) 

 
Tension  

(secondary emotion) 

 
2% 

 
3% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages might not necessarily add up to 100%. 
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Table L3.2 

Scene Anger#2_medium: Percentages of the number of emotions (n=99), labelled and/or 

named by participants whose answers were classified as correct [53(66%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=99) 

Percentage relative to the number of 

participants with correct answers 

(n=53) 

 
Anger 

 
51% 

 
94% 

 Named emotions in the 

 spectrum of anger 

 

5% 9% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 4% 8% 

 Named emotions in the 

 spectrum of fear 

 

1% 2% 

Happiness 5% 9% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 1% 2% 

 Named emotions in the 

 spectrum of sadness 

 

1% 2% 

Surprise 30% 57% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 2% 4% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.3 

Scene Anger#3_medium: Percentages of the number of emotions (n=61), labelled and/or 

named by participants whose answers were classified as correct [35(44%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=61) 

Percentage relative to the number of 

participants with correct answers 

(n=35) 

 
Anger 

 
52% 

 
91% 

 Named emotions in the 

 spectrum of anger 

 

5% 9% 

Disgust 2% 3% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 3% 6% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 3% 6% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 33% 57% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 0% 0% 

 Named emotions in the 

 spectrum of neutral 

 

0% 0% 

Tension  

(secondary emotion) 

 

2% 

 

3% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.4 

Scene Disgust#1_high: Percentages of the number of emotions (n=62), labelled and/or 

named by participants whose answers were classified as correct [43(54%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=62) 

Percentage relative to the number of 

participants with correct answers 

(n=43) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 66% 95% 

 Named emotions in the 

 spectrum of disgust 

 

6% 9% 

Fear 13% 19% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 11% 16% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 2% 2% 

 Named emotions in the 

 spectrum of neutral 

 

0% 0% 

Compassion 

(secondary emotion) 

2% 2% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.5 

Scene Disgust#2_low: Percentages of the number of emotions (n=67), labelled and/or 

named by participants whose answers were classified as correct [50(63%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=67) 

Percentage relative to the number of 

participants with correct answers 

(n=50) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 51% 68% 

 Named emotions in the 

 spectrum of disgust 

 

28% 38% 

Fear 19% 26% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 0% 0% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 

 
Neutral 1% 2% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.6 

Scene Disgust#3_medium: Percentages of the number of emotions (n=68), labelled and/or 

named by participants whose answers were classified as correct [47(59%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=68) 

Percentage relative to the number of 

participants with correct answers 

(n=47) 

 
Anger 

 
9% 

 
13% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 69% 100% 

 Named emotions in the 

 spectrum of disgust 

 

1% 2% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 19% 28% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 1% 2% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.7 

Scene Fear#1_low: Percentages of the number of emotions (n=71), labelled and/or named 

by participants whose answers were classified as correct [41(51%) out of 80 participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=71) 

Percentage relative to the number of 

participants with correct answers 

(n=41) 

 
Anger 

 
1% 

 
2% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 3% 5% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 56% 98% 

 Named emotions in the 

 spectrum of fear 

 

6% 10% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

0% 0% 

 
Sadness 3% 5% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 31% 54% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 0% 0% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.8 

Scene Fear#2_low: Percentages of the number of emotions (n=80), labelled and/or named 

by participants whose answers were classified as correct [59(74%) out of 80 participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=80) 

Percentage relative to the number of 

participants with correct answers 

(n=59) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 74% 100% 

 Named emotions in the 

 spectrum of fear 

 

4% 5% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 3% 3% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 14% 19% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 3% 3% 

 Named emotions in the 

 spectrum of neutral 

 

0% 0% 

Insecurity (secondary emotion) 4% 5% 

No Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.9 

Scene Fear#3_low: Percentages of the number of emotions (n=86), labelled and/or named 

by participants whose answers were classified as correct [49(61%) out of 80 participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=86) 

Percentage relative to the number of 

participants with correct answers 

(n=49) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 55% 96% 

 Named emotions in the 

 spectrum of fear 

 

5% 8% 

Happiness 2% 4% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 10% 18% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 27% 47% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 0% 0% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

 
Tension  

(secondary emotion) 

1% 2% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.10 

Scene Happiness#1_low: Percentages of the number of emotions (n=63), labelled and/or 

named by participants whose answers were classified as correct [49(61%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=63) 

Percentage relative to the number of 

participants with correct answers 

(n=49) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 73% 94% 

 Named emotions in the 

 spectrum of happiness 

 

13% 16% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 8% 10% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 6% 8% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.11 

Scene Happiness#2_medium: Percentages of the number of emotions (n=79), labelled 

and/or named by participants whose answers were classified as correct [48(60%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=79) 

Percentage relative to the number of 

participants with correct answers 

(n=48) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 59% 98% 

 Named emotions in the 

 spectrum of happiness 

 

3% 4% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 32% 52% 

 Named emotions in the 

 spectrum of surprise 

 

1% 2% 

Neutral 4% 6% 

 Named emotions in the 

 spectrum of neutral 

 

0% 0% 

Curiosity  1% 2% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.12 

Scene Happiness#3_low: Percentages of the number of emotions (n=68), labelled and/or 

named by participants whose answers were classified as correct [52(65%) out of 80 

participants] 

Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=68) 

Percentage relative to the number of 

participants with correct answers 

(n=52) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 66% 87% 

 Named emotions in the 

 spectrum of happiness 

 

21% 27% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 9% 12% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 4% 6% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.13 

Scene Sadness#1_high : Percentages of the number of emotions (n=91), labelled and/or 

named by participants whose answers were classified as correct [58(73%) out of 80 

participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=91) 

Percentage relative to the number of 

participants with correct answers 

(n=58) 

 
Anger 

 
3% 

 
5% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

1% 2% 

Fear 23% 36% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 2% 3% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 62% 97% 

 Named emotions in the 

 spectrum of sadness 

 

2% 3% 

Surprise 1% 2% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 1% 2% 

 Named emotions in the 

 spectrum of neutral 

 

0% 0% 

Optimism (secondary emotion) 1% 2%   
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Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=91) 

Percentage relative to the number of 

participants with correct answers 

(n=58) 

 
Determination  

(secondary emotion) 

 

 
1% 

 
2% 

Guilt (secondary emotion) 

 

1% 2% 

Pessimism  1% 2% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.14 

Scene Sadness#2_low : Percentages of the number of emotions (n=60), labelled and/or 

named by participants whose answers were classified as correct [48(60%) out of 80 

participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=60) 

Percentage relative to the number of 

participants with correct answers 

(n=48) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 52% 65% 

 Named emotions in the 

 spectrum of sadness 

 

43% 54% 

Surprise 2% 2% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 3% 4% 

 Named emotions in the 

 spectrum of neutral 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.15 

Scene Sadness#3_low : Percentages of the number of emotions (n=74), labelled and/or 

named by participants whose answers were classified as correct [54(68%) out of 80 

participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=74) 

Percentage relative to the number of 

participants with correct answers 

(n=54) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 15% 20% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 65% 89% 

 Named emotions in the 

 spectrum of sadness 

 

18% 24% 

Surprise 3% 4% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 0% 0% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.16 

Scene Surprise#1_medium: Percentages of the number of emotions (n=78), labelled and/or 

named by participants whose answers were classified as correct [51(64%) out of 80 

participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=78) 

Percentage relative to the number of 

participants with correct answers 

(n=51) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 29% 45% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 1% 2% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 64% 98% 

 Named emotions in the 

 spectrum of surprise 

 

4% 6% 

Neutral 1% 2% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.17 

Scene Surprise#2_low : Percentages of the number of emotions (n=66), labelled and/or 

named by participants whose answers were classified as correct [50(63%) out of 80 

participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=66) 

Percentage relative to the number of 

participants with correct answers 

(n=50) 

 
Anger 

 
2% 

 
2% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

2% 2% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 2% 2% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 6% 8% 

 Named emotions in the 

 spectrum of sadness 

 

3% 4% 

Surprise 74% 98% 

 Named emotions in the 

 spectrum of surprise 

 

5% 6% 

Neutral 8% 10% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.18 

Scene Surprise#3_medium : Percentages of the number of emotions (n=77), labelled and/or 

named by participants whose answers were classified as correct [53(66%) out of 80 

participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=77) 

Percentage relative to the number of 

participants with correct answers 

(n=53) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

1% 2% 

Fear 19% 28% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 1% 2% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 66% 98% 

 Named emotions in the 

 spectrum of surprise 

 

3% 4% 

Neutral 3% 4% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 
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Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=77) 

Percentage relative to the number of 

participants with correct answers 

(n=53) 

 
Insecurity (secondary emotion) 

 

 
3% 

 
4% 

Tension  

(secondary emotion) 

 

1% 2% 

Curiosity  1% 2% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.19 

Scene Neutral#1 : Percentages of the number of emotions (n=216), labelled and/or named 

by participants whose answers were classified as correct [206(86%) out of 240 participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=216) 

Percentage relative to the number of 

participants with correct answers 

(n=206) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 2% 2% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 1% 1% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 95% 100% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 
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Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=216) 

Percentage relative to the number of 

participants with correct answers 

(n=206) 

 
Satisfaction  

 

 
0% 

 
0% 

Tension  

(secondary emotion) 

0% 0% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.20 

Scene Neutral#2: Percentages of the number of emotions (n=142), labelled and/or named by 

participants whose answers were classified as correct [115(48%) out of 80 participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=142) 

Percentage relative to the number of 

participants with correct answers 

(n=115) 

 
Anger 

 
0% 

 
0% 

 Named emotions in the 

 spectrum of anger 

 

0% 0% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

0% 0% 

Fear 0% 0% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 2% 3% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

0% 0% 

Surprise 15% 19% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 81% 100% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 
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Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=142) 

Percentage relative to the number of 

participants with correct answers 

(n=115) 

 
Curiosity  

 

 
1% 

 
1% 

Interest  1% 1% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 
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Table L3.21 

Scene Neutral#3: Percentages of emotions (n=79), labelled and/or named by participants 

whose answers were classified as correct [73(30%) out of 240 participants] 
Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=79) 

Percentage relative to the number of 

participants with correct answers 

(n=73) 

 
Anger 

 
3% 

 
3% 

 Named emotions in the 

 spectrum of anger 

 

1% 1% 

Disgust 0% 0% 

 Named emotions in the 

 spectrum of disgust 

 

1% 1% 

Fear 1% 1% 

 Named emotions in the 

 spectrum of fear 

 

0% 0% 

Happiness 0% 0% 

 Named emotions in the 

 spectrum of happiness 

 

0% 0% 

Sadness 0% 0% 

 Named emotions in the 

 spectrum of sadness 

 

1% 1% 

Surprise 0% 0% 

 Named emotions in the 

 spectrum of surprise 

 

0% 0% 

Neutral 91% 99% 

 Named emotions in the 

 spectrum of surprise 

0% 0% 
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Emotion 

*Percentage relative to the 

number of labelled and/or 

named emotions (n=79) 

Percentage relative to the number of 

participants with correct answers 

(n=73) 

 
Tension  

(secondary emotion) 

 
1% 

 
1% 

Note. Bold = Basic emotion portrayed in the scene. 

*Rounded percentages may not necessarily add up to 100%. 

 


